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Again, the correct delineation of the projection of a
regular geometrical figure, as a cube, suffices to give
the eye a sense of relief. This effect is found to be
the more striking in proportion to the familiarity of
the form. The following drawing of a long box-shaped
solid at once seems to stand out to the eye.

FIG. 3.

This habitual interpretation of the flat in art as
answering to objects in relief, or having depth, can
only be understood when it is remembered that our
daily experience gives us myriads of instances in
which the effect of such flat representations answers
to solid receding forms. That is to say, in the case
of all distant objects, in the perception of which the
dissimilarity of the retinal pictures and the feeling
of convergence take no part, we have to interpret
solidity, and relations of nearer and further, by such
signs as linear perspective and cast shadow. On
the other hand, it is only in the artificial life
of indoors, on our picture-covered walls, that we ex-
perience such effects without discovering corresponding
realities. Hence a deeply organized habit of taking
these impressions as answering to the solid and not to
the flat. If our experience had been quite different;